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1 re».« Mi Wychoa~B poem.

It m««lc me think of the hospital, where we both h«d our babies
And ft thai >ia> of white tire, »nd scorching dread, and the deapair.
And Sf boa wauled my mother, but she was dead.

-fa.- 1 «anted my husband, just to look into «lus rye«, -ind take from
them courage.

1 knew be could help me.

But- they would not let me see him, a» he might interfere with the

que!
1 remembered the nur«e in charge, the sharp faced on-*.

over me in the last moments of agony.

I though' of het look when I begged for the chloroform that knew

«ould «till me.

Ho» hi asked w:th a snarl if 1 thought BMI WM going to have the

baby for inc.

Then tne long silence
And a Mail el hr.ng me again.

Beug sure

That when 1 opem.i ray «yci I would know kbeu«
-tb>.

rough the stili* lier voice,
He¦< hate <¦ !dren' I wish I might never see a Bab} «gam."

my baby «roa ¦ \c»r old.
She laughs and plays like a little angel al! <la\ long
And cannot imagine unhappiness
Put I cam ,ie nurse,

-night have held out a friendly soothing hand
I abused nie 'tistead.

I ever have a little daughter
I should pity the little thir

Y. S. F.

While cl» .'.her is sonicthir.fr rarely experienced, \er-

most ol ÜM deceivers Of our acquaintance are far

.ray. The deceiver, as g rule, i.-- s *-li«I bird; and hi:-- lugnbrious«
berate, the same with intent to deceiw.

MEN AND MAIDS

\*.«' used to -peak of it as running1 after and catching a trolley. '

Once aboard, cf course, one runs no longer.
But time- change. . . . And girl.-.
I'or now it Is a.* though a man should make a mighty leap and

spring to the wheel of an aeroplane. Shall he lettle himself and

doze'.' Nay, truly; he must apply himself instantly und continuously
to the fleet and complex .raft. And if he grow inattentive'.' Pouf 1

the rid« end.
r.not; or will not. . El bien; for those

who prefer trolleys after knowing the air lane-, une can only wish

they may always have.trolleys' Kalona.

State Officials Sleep While Law Is Evaded," headline-* The
Unies- it's the law against unnecessary noises, why not?

*¿* .",*-,;.;-.

Gotham Gleanings H
¡^,.,v....... ,..-.,*:¦¦ «»-.-- s-; -v.. -~v:. ,^_ VÍ;i;M» :'.¦:«..** ****««;

Bert Hoov«er çot back from Belgium Monday.
Joe Proskauer gets all over town these day*- espe

cially at lunch time.
?Mrs. .Mice Duer Miller is in Washington, tin- nat'l

capital, at thi*- writing.
"<r Rothschild lia- gone to Ch a few da

and his Sunday soiree is postponed until next week.

\rt Folwell the eminent antiquarian took Bob

Benchley for a walk along the river front one day la.»t week.

The many friends of Kate Lane will he glad to learn
that she is out of the hospital at last and is going about
rngtm*.

.?.Henry Sydnor Harrison of Charleston, W. Ya., went
'

. last week and found a fancy one on 14th gt
which he bought for $1.45.

Bill Hill the w. k. artist was walking around Colum¬
bus ( irele last Sunday afternoon in the snowstorm. Bill

. t al« m Ah there Bill.
he -treet in front of the Gleanings office is coming

nd oughl to be done by spring when we learn
iur new jitnibus.

W'ildhack's records on the phonograph must be

good these day-, Bob no1 having said please
ul tlioi-e record.**.

G, weni to see "Good Gracious Annabelle"
Wed. am nthralled by Lola Fisher ¡usl like ye scribe

"Would my competing for that fountain pen." risks S. .1. S.,
tending as an amateur golfer"" No. Percy Haughton's

i salary for coaching the Harvard eleven, and oi an-

for managing the Boston National baseball tram, doesn't keep

imp-sting in the amateur racquets tournamen'

Knt«5T«rd for the I'm

you my loveliest verse*.

Fashioned so preciously, limpid and rare

H hen in your Column 1 Ifok for them.tur

Onlj toe fictiuctitly tl.cv arc not there.

»a«a I dash off in loss than a minute,
snn-iothnif- like this 4vithout rCaiCB Jost rhyme;

Leah at The Tribune to «ee it It's in it,
1 find it's misfin-*:, too, half of the timo. P. W.

.*

fW
The Washington girls are no

reactionaries. Ht any rate. The

Washington Post's title to this

picture i« "STREET STYLES

FOR EARLY SPRING."

.I .m at Strawberry Festival Thick.. Union Hill, N". J., Hudson
Di patch.

If there'- one thing we hate more than another, it's thin straw-

I THOUOHT THIS MOkMNd or LIFE
"lining «>f Life and he*a 1 had passed through its

irely, looking beyond, I had seen the clean symmetry «>f Truth.

;. I bulletined ÜM great essentials and stripped away mystery
sod complexit)

Sro, three, how easy for the penetrant mind!
1 I or ii". I laid, no longer illusion and delusion, reform or con-

.v;

il""- imple ami beautiful is Life fne from veils and coverings!)
s" thought 1 this morning.

o thinking 1 lived my da>.
And to night I lie prostrate, and cry:
Oh, if Life -imple .ind beautiful, il is also barren and awful!

C back illusion and glam««ur, for my eyes are burned by the
white nakedness of Life.
One, two, throe, four, five, let m. eo to s hundred, s Ihnnsand

>v- again the valla, the coverings» «Awn Haiku

Addition I H. I"- -to Those Wh«» Write To.« Little: (Hiver
rd.
M I ¡her, Montana, the new postmaster it Hiram < 0

I wo guesbCi. at to his nickname. P. P. A,

Some Recent Studies
In Early Italian Art

Thr-*-* Publications of the Yale University Press and the
I .ight They Shed on the Growth of /f'sthrtic

Appreciation in America

By ROYAL CORTISSOZ
Sixt* »fair.- ago, when James Jackson Jarves brought i collec¬

tion of early Italian pictures i" the nited State-, lu- was a voice
crying in thr wilderness. \ fen commentators there were who
took an intelligent interest in the subject. They were led.it is
plca.-ant t«> recall by the late Clarence Cook, then the art critic
of The Tribune. His articles in this paper are reco*gni**ed b* Dr.
Osvald Siren, the latest contributoi i" flit discussion, as "most
important." But this matter had no importance at all for the
people at large. We knew nothing about Italian art and «re

cared le--. Jarves valued his collection al $100,000. He ob
tained a loan oí $20,000 on it from Yale, and in 1K71 the univer¬
sity had to pa) on!». $2,000 more m ordei t" acquire the property
a*- it- own. How unie- have changed since then! Mr. John 4.

Johnson, of Philadelphia, was long the onlj »merican collector
whd emulated lane-, hut m tm>r« recent »ears hi- example ha«*
been followed In a constant») growing number <>i our citizens.
Mr. Berenson, in hi- "Venetian Painting in ¦Vmerica," » ites more

than fourscore examples "i just this on< chool, and -nine "i

them mighl he envied In the gri »pean nui-euiu- Ii
tlu* illustrations of Renaissance painting and sculpture of all
-vhi.nl- that arc wned in thi-- countr* could he brought together
in an exhibition u would leave '.he directors of those museums

breathless. To explain h<>*.\ thi- c*.rc.«t development in American
taste has come about would take us fai afield. Certain volumes
which he before us inviti comment on on< fti ently suggestive
phase of the subji

1 rom the Primitives to Pontormo
lin \p» catalogued hi« pictures him¬

self. Then, in 1868, his book was re-

handlcd to »omf extOBi by the late
Russell Sturgii«. and in the ÍOI
which he left it it 4vas thai
in use at Yale n« the »aly printed guide
te the collection. Obi proj¬
ects of the Vale 1'iih .. -.". I'-
«h<* rapereeiiion or tin- mean
the matter was delayed onl
Sergeant Kendall, directo* of
school, pot his bad te the
whereupon Dr. Siren executed :

The Press now issuea ;« handsomel) il
lustratod volume from In« pen, "A De-
seriptive Catalogue el the Pictorei is
the .larves Collection." He is, of course,

ruthless. Of the 110 pictures which he
describes there are only about twenty-
:»ve which he leaves with the attnlei-
tions affixed by «lane«, and perhaps fif¬

teen on which he partially agrees with
the original owner. For the n

brings the list "up to date" with a ven-

geaaee. He doi»s so. on the other hand,
with much good judgment, very ¡ageai
ously and per.-uasively, an.l there .an

be no question about the broad lignifi
once of his work. He makes thi
lection more intelligible. M to say. than
it. ever was before. Also, he leaves it

with its glory in no wise dimmed, ami,
m fat.t, this book form« a grateful mon¬

ument to the extraordinary flair which
.larves possessed. At a time when the
scientific ronnoisseurship which hai
Hoi,- -o much to aid the modern collec¬
tor was hardly in its Infancy, be bad at

least a true instinct for the spirit of
Italian eii and a gift far recognising a

'hing of beauty vvhen he ;r. lit.
Siren clears up his subject, transferí
this picture from a master to a disciple,
that, one from a great name to the
anonymity of a school piece; bu«
comfort to find him willing to talk
about qualities in the .larve« Pnmi-

v.hich are humafily sympathetic!
not only 4vrestling with problems, but'
kindling over merely fine pictures. He,
has done his work well, in a word, but
.-» >¦ ore for the moment even more in-'
terested in hi- having done it at all.
This *. olume. so valuable in l'self, il

preciOQI testimony to the en¬

trance of a new element into our ar-
' ill ¡c !itT;ni -.

Por years a serious treatment
h,i« been charactei

leading American ui Th«
tradition established by Profe »or Nor¬
ton at. Harvard has been Widely fitiu-

loted. V.t it was left to younger m,ii
the subject into a IH01

tory p« und they 'na«i !"

the ripening of conditions
would if rare the right fruits fror
labor.-. It. wai not until Mr. Scrilinei
had vitalised the Priaeeton Univ«

trat thai Piofoaaoi Marquai..1 trat
abli ta laancb tba leriea of "Mono

\ ami Aii-liieolopy.'* ta
effect .'' IdeAli hii'I

tatr, At Yal«- Profei 101
Weil '. adminial iat ¡on of the art

which Im- been »veil
-.Hin«il by h er, Pro!

K Or! ll elihnM-i
» actiritiei of the Uaifai

-i- in. Iarre eatefogoa ay
under the ¦ lepici of the School

\ Dr. Siren' anardo" ii
«¦a <m the foondation eatahliahad

in memorj ol Herbert \ Seheftel, of
«i .1 »Ii i '. M. < lapp's

I linked with th
Henry Weldon Bai ne o

rhaae boob la
I [,! l-MOlr

What eoold hi¬
nt' a I .¦ nee apon the ?» hoi

baaim motr* .'
'l .. ii.ii ...: i boat- ing o

,n Aiin-i ii-an utiiv«

or all Ite eeiion«
neaa, foi iiiaam which ha-

':i?r-il its Ímpetu«,
it hai in-* iii-t-n lerioui enough v.

u hai hai it «lone to
arifj ami enrich
promote the art

The litt I«, it has done has
been egligi-

Ii!. I aold seem to have
been .- ?'\ a .-¡ifHcient y high

o naba tb i

graduât* and hi parenti gnap the
impor-

le« rieal enjri-
11-, ring -No aril! conn ata it ..wn in

Statel arhen men reali/.e that
rot pert alone it is a

much worth »»hile to know l.eonanlo a
..i know Darwin. Th«*»- will be ilow

ICt aa long a« the
-ubjeel left in the t»»¡lij»-ht of a po<

in«;, but by in, mean« r««e»i

tial, "elective eooree.*" Thore is a

pretty anecdote of twe itntaWata meet-

ing «m We will no? -Hv which campu-
ondering whether ar aol to at-

.r.r«. of the professor of art
that da] H tub ect, one of them
vagoel] urniaed, had eoinething ta do

'Jibberty Gateea," whatever
in the »» hole, they decided

to in Ghiberti'i maaterpiece go down
.1 Well, it ÍI th« profe-sor »vho.
long run, nual twireet that «or?

ng. Hut a« ...riat't than
terrention ii the el« r raaolol loi

on tin- pari of the university to ;,'.'..

bordea! kind of hard
bringing it into the foragronnd
ond to nothing in the curriculum.

ei. a m .-¦ .¦ ¦.tone
in. a thing of pur«- gold, as it. the prea-

pnbl leal Ion e I theat
,i ertioi

thin k
r-emphi ne« o

the m. '" the public li¬
brary, and by i little reaeareh tin«l out

irt of thing hai
been done in tin

turn t.» the books
thf-ni r!-. c Dl '¦¦ <T.in de "

:¡

translition of his work originally ¦

lished in Hweden. revised with the
Of William Rankin and other«, i«

ciscly what is needed by the layj
who wishes to be initiated into I
side of the subject which most cone«
lnm namely, the great Italian's
Leonardo li a kind of cosmos, a t
"f Balveraallty. Dr. Siren wisely
'ir«««.-« lnm«el' »o the analysis of

j iiii..«ter'i woik m painting and scu

I me. thereby simplifying his theme
vividly illumniuting it. We especu

lite the sy steinet ir nature of
111« IMion, th< order which he ha«
reduced into a poitentously com
eat-d field. Hi» purely biograph
Dotai are perfectly arranged. In
period of Leonardo's apprenticesl
wherein It is so easy for the critic
beceau lataagted in his owrf-dubiet
bi perseas the troublesome gaeeties

I Vorracchia'l influence with a lucid
sol tee warmly eemmeae. .*

in the «ame manner thenceforth he
folds hit fascinating story through
ai li.-r painting« and drawings, thron

th<- firut stag-e« of the Milanese pen
through the obscure vet positiv
thrilling phase of I,eonardo's inter
B M i.-st 11 h ii sculpture, and so on do
tu the i-ihI. Collateral question« i

always creeping in, the relations whi
« Itend from Leonardo into scores

it directions, and on occasior
an ia the case of the famous Licht«
«t.-,h portrait Dr. Biren widens t

.Cape ef his inquiry enough to pies
the most aident devotee of the gam.-
attributions. But his mam purpose
lo in'erpr.-t Leonardo's genius, to l

.tente «he master'» atmosphere, and
does this with a freedom from pedan
forgea wh.ch by Itself command« .

¦ymaathy. Hi« book has unity- Wl
its innumerable excellent illustratio
it is a true guide, u true help.

Mr. Clasp, like Dr. Blrea, hu- writ!
not only to instruct, but to give pie*
are. IS a delightful preface tu t

booh M' Mother remarks: "I -l.ud.l
when I think wliat ;i German or a (ie
¦.nixed American scholar would ha
mad«' el the Subject ef Pontortno "

end lapiag. Mi. Claps has d«.
¿.', almost incredible thing. He has pe
formed :« labor of love in the tervice
s BUster not of the highest rank- ai

!,.- inanifesti his enthusiasm witho
overdoing it. One may «hare his a

¦iratiOB for Pontormo or one may no

.OC may not go quite as far as he doe
but nowhere in this volume does the rea

er feel thai he il brought under conipu
-inn. Mr. Clapp is content to state tl

i'l life and to exprei
hie ewa eeavictioai in urbane term

A- for the facts, the* are her» Mi fort
ii ideal fulness and orderlin«--»- I'm

biography, organized with m

ante care, il briefly traversed. Quant
tie> of hi« paintings aii.1 dro
then given la good reproduction!. htU

-, .¦ eatalogaes, including, und»
aparate heads, pictures attributed t

lnm, lost pictures, etc Documentai
evidence winds up the scheme. M
I'lapp will nu' accept the convent ioni

ii» that Andrea «lei Barte was th
last great Kloicntine aitist, "and hi
younger contemporaries, one and al
in»-ii» facile eclectics whose xvork Vasui
sum tu eil up in the fresco! of the Pala
U Veithio." He would cite Pontormo
refutation. For our own part we hi

"' altogether with him. Neither
Pontoraio's religious paintings r.or

his portrait«, tine as they often are, d
We "cognize a creative genius adéquat
to th.- t*;k ef rriaintaining him en

higher than that on which D
criticiim ha*- been eon'ent to leave bin
\'..i «In the drawings which eOBltitUl

tie to fame seem te
i i. :n to M r. « lapp in "miii

pie and niaje-tic patterns." But w

fore« ol un t h ii- ex

pressed:
II»- perceived iialj périmes, bvt stil

l.-aiiv than any Italian >t hi« .m"

that of an (beta is an elemen
0l »!. »ration, smtltee ol MIT pleasure, and ai

element «>l prcaeniatioii. >>ourcc of on

i-'ii^ of »«»'in Jin ..Ju».tii.nal and ft »ei»-ntifl>
slate, An»! be hL-h peri-t'ii.tl. I think, that th«
1 loreatlaa Rensiseasea bat» u-en naturalistic
that i's h<-i«l ardor had l>e<-Ti spent in solvin»
iniilil« rns <»1 iptmteAltjmtmm analemv. smart
m«m, perspective, eemtmasr, light ami «l.atle
m a »uni. in the r».ocati.»n through the tigur»
art. at lenoattoM anted t.» «h»>s«' that ar«

....«t l.v |ka vWbk world, ami that h>
1 il ail the .tu-co.eriBi of the ..-ho.il. from
Mi.-». i«, tu Michael Angelo, had been eOB>
e ..-.ni into elaborate formula«. Again-«' thi«.

-.- be revolted. He tos,ed and t w i. ; **

»«t nud»s that he ha»l inherited from
Michael ».npeli) to tit .frange combination«
<»f shanes that haunti-d him. Kmotional de-
-iiv-ii. «hat whs his aim arrangement« »f
linr». and maat.es that slir our seniation .»'

torts «ithoiit the intervention at the mind.

That, la a nutshell, is th.* enchant-
nient of Pontormo in his drawing'. II.»
Could not, like Michael Angeln, dip into
earthquake and eclipse, hut he could
play emotionally with fona, using ¦

power of dreughtimaaship, which, if
the ii gheel ligniflcaace, had

nevertheless a remarkable potency. He
h;.d, in a measure, style. If he misse«!
the magic ef the kings of art he hail
the k;'!»lre«l chai m which belongs to it«

Ii. I'lapp's book commemo-

ratei what was, for him. an adventure.
"I hiui discovered Pontormo," he says.
m recalling his first adc'iuate view 01
tlir- "Deposition" in Santa Felicita a'

Florence He passM on. with an in-

Dg touch, 'he leniation of the «

rer. Whatever the render's final
impreu on of I'.intormo may be it will
be the richer and more sympathetic
for his stui!y uf Mr. Clapp'l page-.
I ere, ;t* we take leave ef the
book, vc mu-t allude to its meaning si

I from Yale, «if mare am! mon
".I ico ;i a* this «>. of Pol
tormo we may be the more confident.

_- American icbolan and students
of art. because the university thus con¬

spicuously recogaisei then- importaace.

THE DEATH OF SENECA
(ircun the Dre-Ain*-; by Poirtorroo In the Britisr* Maseamj

THE RAPE OF DEJANIRA
(iiuin the Piinting bv Antonio Pollaiaolo in the 4r\es ..illect.on)

Random Impressions
In Current Exhibitions

The Society of Independent Artists.Herman Webster in

Italy and France.Paintings by Warren Davis
and Albert Gihon.Lithographs

\\ liilc Mr. Eialsey's prints st the Anderson Galleries are

directing attention to the splendor oí the British mezzotint in the
eighteenth century, another collection is elsewhere appealing t<>

Hu' amateur un kindred ami yet very different grounds. This is

the collection formed by Mr. Percj K. Pyne, 2d, and devoted to
the histoT) of New V>rk. which i- to say to much eighteenth cen

tur» work. It embraces other epochs, too, earlier and later, and
other Vmerican cities. The print-, historical china and books
.; -milled l>\ this connoisseur have long held a high repute. The

exhibition, which opens at the American \rt Galleries next

Tuesday, and the .-«ale. >et for the evenings of February .;, 6 and
7, will excite unusual interest. At the same place Dr. Alfred
Iwre's cloisonné and other enamel- will also be shown and sold.

The Brooklyn Museum opens next Satúrela} evening an im¬
portant exhibition of oar!y American art. At the Montros** gal¬
len Mr. Hassan*.'*; exhibition is followed on LTuesdaj by one of
paintings by Mr. Jonas Lie. Paintings by Mr. .**.. I. Woolf are

at the Ralston gallery, the Photo-Secession shows recent worki
h\ Mr. Mar-den Mai tie», and at the Modern gallery there may
he seen portraits by Miss Marion II. Beckett. The \ menean

Water »'dlnr Society opens it- annual exhibition next Thursday
at the National \rts Club.

A Successor to the Armory Show
Pour ;rar« «go this winter th«

sociation of American Painters
.sculptor« held the exhibition whiel
tiodrced a lot of the more fres
modernists to the public here, am

spit» of its absurdities, txcitmd '*

deal of senuuF- interest. "Tl >. A:r
Show,"' as i? came to be called, has
.' produced any important eff

I here has bom some increase, port
in ?.li«- number of young men Mga
«-. aili' thi discipline of art. but .\tr
can pointing and sculpture hat» sh

. of being influenced to any
prociabla extent by the *'n."a»-" hypo
aa. Bol tho show, as a show, wj

ROOt success and was bound soone
later to excite emulation. The Al
\ I didn't nuite hit the mark. 1

thai Ht incorporated Society of I?

pendent Artists «lo so? This body
that it will hold an exhibit

at the I'rand Central Palace n

month of April, wherein each exhib
»vill ha«' sufficient space for at U
t»«o pictures, banc In daylight. »»

<ti" on the une. Work« »vill be hunt
alphabetical ordor, "thus reliering
hanging eomraiUo«* of the difficall

b*f their per-onal judgnu-n'
iting the great name of Ingn In

port of it« decision, the society s'.a

that there will be no juries, and un

¦ similar sanction from Renoir it

plains that there will be no pri?
Also, "there are no requirements
adiiii-sioti to the such"y -ave the

Ceptanee Of Its principle« and the p;
nient of tha initiation fee of $1 and I

ilu-s of $.">¦" B* «-rybody iJ

bat I ¦ vote.
loeratar» Mr. lohn R. Coo«

at M West Thirty-fust Stre,*. ».,

give any further information that
i.« ..le.I .Mr. I'lai-ken« is president, a

* of directors ihowi Mr. I

Haivthori'.i and Mr. Ceorge Bello
cheek by jowl with If. Marcel Duchar
ami Mr. Maurice Sterne. The pr<
pectol Is -anguine. "For the put»
his exhibition will make it pos»ible
form an idea of the state of conternp
lary art. No such survov could be o

tainod fron a dozen vi«its to the ex!
bitioos of former year», »vhen no:

could claim to be thoroughly repr
-enrative." This one is putting in i

claim a little early. But whether
un. - out to be representative or n«

:? ought to be amusing.

In the exhibition of drawings of lta

and France by Herman A. Webster
the Keppel gallery are a number dot
at or near the front. Mr. Webster, tl

introduction to the catalogue tells u

"answered the summons of \»ar 1:

¦ig to join the Anyjrican Ambi
lance Corps in France, and he hs
torrad continuously at the front evt

since." There are a dozen drawings ir

ruing from the environs of this servie.

They are not unlike the majority c

drawings come to us from France. Th
quality they want most i« excitemen
Mr. Webster's nervous system has r«

mained apparently a« it was at the be

ginning of the war, and then It »»a

quite unruffled. The result i« a num

ber of carefully scratched records by
gentleman able to eke real pleasure ou

of matters of fact, who approache
them with a cool head and report« then

ously. Thus the chaos of a nev

luin may, with wise calculation, attaii
the order of an efficient village street.

accord an impression of the very thin«,
which it is not. Art in this way defeat;
the literal and also the emotional fact
The artist »»ho il able to keep his heac
and mind clear before a catastrophe ii
also able to remember his lessons, an«i
is thu« very likely to give us an in-

competent or ineffectual because toe

placid record.
In the sketch done in crayon, at

"Aubreville, Meuse," he ha« worked out

of a «cene of great devastation a

wonder at ordered line. Perhaps he
was unimpressed. Perhaps he sought
merely to »how that by the employ-
men' of t'*o «uch powerful arms as

nelection and omi-sion any pu/?.le n>

intertwined lines could be unravelled,
made r-i-ai- and «imple and logical. H»
ha pu*. do»»n <»n paper in this in»n

ner, in water color and crayon and
tos», th» "intoxloT of C^urtlav Clernon*.

en Argoiine." scarcely an interior now
the village iteelf, "Aubnville," "Amei
ican Ambulance it Ippecourt." a nurr
her of machines i i,-» *¦ ri uni

"Ruin« of the Chnreh at Vaubecourt,
"A Shell Hole in Aubrcvilie." .'KtToc

v'hells, A'.ibre-. ille." m. fair
tale tl« ii convincing as

photograph; "Ruin-, Chateau dT.-nes.
ynd "Interior 8te. Paterae, \'annes.
Ami all the time he "rendered amon

reckl he -a-». r,e'. el a -oldi"
nor a putf of imoke nur ;« clouded sky
end, »¦' -ng iiem. would
condone bin ¦ ilj. »nip
cant introduction Wa aao
to wink at the poetii liberti« i taken l«;
.Id militari paieten; '.as this ut
or wasn't it! perhaps il was. Ku
these woanded and broken baildingi
the*1 ire nef m es ithe

initiei or the bide in«

The pea..- nf other drawings here i
il sequence o

idea-. Those dune among the canals <>

Donnée, in the sepia and ink ef th
.Id m tul «.m- of the grace s
»uardi and of the light for they ar

extraordinarily light of the lapm
sionists. In Fruí:«'.' with but one 11
ception "Moulin de Delft" the m.-d.
um was enyon color. Her«
as in "I.e l'on'. Limogei," with ¡ta mas
live pontoons, ii -Ha rich con

trail "Quimper." th
qualiti of eol« greater depth
Mr. Webil ooi srchH

race to employ nier»

man, apan the ran occasions thai he I
at all employed, merely as to the clev
to the height of ¦ building, or ef i

statue, or ef .. doorway, ar of th<
width ut a street. Hii "Jonelin," <>n<

of thi th ings ixpn
with
ants in thi reground, ii
a delightful exception .»»

\\.» hailed
did not repeat ti»«- impression
¡the streets of eitiei walket! pert'unctorj
pupptt« who somehow built thes«
beaut.ful baildingi end lived m then
and walked 04 .;. th«
niiiT'» ntion of a methodica
pencil.

Painting« b) Warren Davis ar«

lihowa at the Warn when
they ar.- to remain until February II
They inggeited our writing Mr. Davh

ji ¡met. Mr. Devil may .'

from Mr. Arthur B, Diviei, or

have stepped up providentially into a

place vacated bj Mr. Daviea We do not
vont to quibble. The a filiation of men

and »f ideas here is Inevitable; there i.<
even | e notion to be got oui
of particular pictures. And yet then

nee. Mr. Device, try as ho
might, could never throw off the moon-

light that runs through his veins; it
¡has ai.'..«-- cropped up. and perhap?
even mathematics may not remove if;
niathemat lei a« de
Hair.: of fact
mom» ladatien of poetry Mr
Devi« 1 han a

literal realist. Mr. I>.« .. straight
from the shoulder realiit. He filches
poetry from the ebviooe. He gives u«

literal moonlights. He presents them
verbatim. And, of course, we rOCOg

eognixe them a« poems
because that II a name that tradition
has written over moonlight. But we

need not o doci lely ;-

Mr I lav tier: ved from a

ription whul. demands the weak-
emng of the local truth, of the photo¬
graphic troth, and never a denial or

even an adaptation of it. His bond«
are too itroBg. We notice that he de¬
sire« to spring free of them. I
see that the teat il beyond his under-
standing or his inventive faculties or

his power. Poetry is a dogma which
suggests dancing nudes of the ro-

mantic to mm. silver lights on water
that ripples over stone«, tall still
.--» and pale air: which nre«ents a

certain n props and
titles fur th.- "GrOJ
Shores." "Pool of I

P . ¦', «ink

r« M and »eventeeu

I panels by Albert Uihon are shown at

the Bnun Gallery. They an mon or

less attractive remind«!s of a period of
art that the present day :« beginning to

forget, to forget for reasons. Mr
Gihon i» an American who ha« «pen*
the la«? twenty-si» »cars in rum!
France, where, apparently, the change»
of time have slipped iv Inni unnoticed
He is «till living in the picturesque
period of painting. We can gues» tha'
he went to France because Americ»
lacked atmosphere, and we can see in
these pictures, done «t Moret. Montigny.
Nemouis. Montreui!. Picardie and Brit
tan», in these poplar trees and winding
rivet.¦> »nd little, old house», the »er»
atmosphere that America lacked.

Boiton Brown, who is a pupil of
Logros and Herkomer. -»how.« '.itno
graphs at the Print Gallery and *»*.il
frid M. BOOBS portrait« done in chalk
Mr. Brown »how« his »irints to pro»«
a theory which he propound« in .

pamphlet distributed at the fallen*
He -ay* here, among other things: "I
ha\e made m»ny pen draivings, made
and printed many etching«. I am »-

responsive as the next man to the
charm of the clear line of the «tylu«
at I perceive that no such inr-.trurñen'

i« -o sensitive, nor «ny»»here near «,,

hi ..i. as is the lithographic chalk
This, »»hen it will, can be as detiniti»«*

-!, but it wear« a velvet glove
It is more beautiful." This is a que«
tion which, any of us «hall answer in

accordance with personal taste. Mi
Broom is a good technician. He can
make a printed line resemble one mad»-
delicately by a pencil. He dra»v» au

thontatively. But perhaps he doe«
not carry his point. There are etch
itigs by Rembrandt and Whistler tha'
har« qualif» and something else, some

thing e!-e expressive, »ihich we cal
art. Amone Mr. l-àvans's portrait« are

studies of .T. Alden Weir. Fdwin Mark
ham and Sir Forbes Robertson.

I hr Lntir«* Works

(iEORilE INNESS
In

WATER COLOR
ml in *t«lditioti 10 at Ml

IMPORTANT PAINTINGS
Continued to Feb. 3rd

R. DUDENSING & SON
45 W. I4t« St., Bet. M * Sta A««i.

Goupil«Com
LXHIBITION OF

Mohonk Landscapes
». h rüOWBM BT

Dorothea M. Litzinger

Gloucester Scenes
IN Oil. .*

Emma Fordyce MacRae

58 w. 45th St. r;rv.;

-1
Exhibition of Paintingi

n

JONAS LIE
January 30th to February 10th.

MONTROSS Gj-ULERY
h Fifth Ave.. «J.o»«t loth si

New York

WARWICK HOUSE ltd.
45 East 57th St.

Exhibition of Paintings
BY

Warren Davis
Jan. 22 to Feb. 10.

Milch Galleries
Paintings

by

Leonard Ocktman
Jan. *0~ I el>. I"

108 West 57th St.

i

Arlington Galleries
Undscap-M and Cattle Pi-toro.

in

MATILDA BROWNE
January 31 f .«br-uary 14

274 Ma'iiaoa A»«., a««r 4t*-s St


